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o Getting started

Can you name and play these notes? They are all in the five-finger hand position from middle C (C,) in the right
hand, and from C;(‘tenor’ C) for the left hand.
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Now try these exercises where the notes are all next-door (adjacent) fingers.

bRl

@,@;5<>

LY
O«

[
]

*

&

b
OO

N
'\

NG
OO

>

:F
]
ol
)

Q,@;u:>
O

& -5
Fa}
i ¢
7 &
L W A
IIVE- 3
) & <



[ Sound at Sight Piano Book 1

: i -
7 y, i i
b S| I
L
AN
N
pd I A I.

= 3
5 B '
4 Al
L= 3
1]

: ]
A A
- 3

"
4 ) }
= 3

Do not play, but feel the notes under your fingers as you read these leaps: line to a line or space to a space.
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i Now put leaps of a third and steps together in these slightly longer examples.
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Fourths are a line to a space or a space to a line (fingers 1-4 or 2-5 in the right hand, 2-5 or 1-4 in the left hand).
You might like to repeat the first four bars.
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Did you notice fifths in these examples?
Can you sing all the exercises so far, out loud or in your head?

Name the notes as you sing and feel the notes under your fingers—but without sounding them.This will be useful
preparation for reading pieces later.
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 Rhythm and dynamics

You have already seen minims (two-count notes), but now make sure that you count them carefully and hold these
notes for their full length.
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Now try making notes loud or quiet. Loud is marked f in the music and quiet is marked p.
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In this piece, which is shared between the hands, you have to look quickly from one line to the other to see what
happens next and whether the note you play should be loud or soft. e
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f@ Pieces for one hand

Now you are ready to play these pieces.
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Count four in the next few pieces.
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"« Melodies for two hands

Play all these melodies at a comfortable pace (Moderato). The sign = is a rest and means that whichever hand
has it does not play during these bars. Read each piece through before playing, as you did on page 5.
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28

Moderato

Now try these pieces as if they were examination tests.
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ﬁ Melodies 8-30 are of the standard required for Initial grade examinations.




e Two new keys

These melodies are for one hand in a five-finger position, in G major or A minor. Play the chord first and look
your hand in the chord position as you

through the passage, spotting the next-door notes and the leaps. Leave

read through the melody.
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The last note of no. 34 is a semibreve—a four-count note. Make sure that you hold it for its full value. Practise this
exercise, starting on the right-hand thumb:
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Now do the same with semibreves and crotchets:
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e More on dynamics

You have already played f and p (loud and quiet). Can you add a step in between? mf is moderately loud.
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Melodies for two hands

Play all these melodies at a comfortable pace (Moderato). Play the key chord first and keep your hand over the keys
as you think through the piece. The hands only play together in the last two bars of these pieces, but keep both
hands over the keys ready to play.

Be careful not to let sounds continue into the rests.
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These pieces use the same hand positions you have already learned so no fingering is given, but you will need to

check which key you are in.
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Now try these pieces as if they were examination tests.
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Melodies 39-58 are of the standard required for Grade 1 examinations.
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e Ties and dotted notes

You have seen phrasing slurs, which are equivalent to short sentences. A tie looks quite similar but links two
identical notes. You do not replay the note but hold it on for the extra value of the second note.
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A dot after a note adds half the value of the note:for example, a two-beat note with a dot after it becomes a three-
beat note. Always make sure that you give these notes their full value.

Watch out for ties and dotted notes in the next two pieces. There is more playing together in these pieces than in
previous ones too. Allegretto is quite fast so do not play too slowly!
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You need to be able to count three beats in the bar now. Notice the dotted minims in the left-hand: they are held

for three beats. As you play these exercises, you may find the first beat of the bar benefits from some gentle

accentuation.
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B

« Scales and different hand positions

You will now need all the notes of the A harmonic minor scale. Play it through with both hands, remembering the
G sharp.

[ Sound at Sight Piano Book 1

Playing scales will also open the way to new hand positions. Play through the scales of C major and G major,
noticing how the hand moves over the thumb or the thumb moves under the hand. Can you do this without
looking at your fingers?

The following melodies are all in a five-finger hand position, but not necessarily the same as that of the key chord.
Check the hand position. (If it is not in the standard hand position you have already learned, a fingering is given for
the first note to help you.) ’

As you read through the melody; also spot where you may need to play a black note (F§ or GH).
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* Moving outside the 5-finger position

As well as using the scale movements to pivot from one hand position to another, you will sometimes need to
stretch or contract the hand. Here are some examples of the kind of movement you will need to be able to make
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Practise these movements in the following two pieces. The extensions of the hand are marked with arrows to help
you.
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You are now ready to play the pieces on the following pages.
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Remember, if the piece is not in the standard hand position you have already learned, a fingering is given for the

first note to help you.
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Did you notice the rest at the start of the left hand?
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ﬁ Melodies 59-84 are of the standard required for Grade 2 examinations.

e Examination preparation

In an examination, you have half a minute to prepare your performance of the sight reading test.

It is important to use this time wisely. First of all, notice the key and time signature.You might play the tonic chord
and find the hand position with which you will start the test (look for the highest and lowest notes in each hand).
You should certainly make sure that you know if any black notes are needed.

Set the pace securely in your head and read through the test, imagining the sound under your fingers. It might help
to sing part of the music or to clap or tap the rhythm but the most important thing is to get a clear idea of what the
music will sound like.You can also try out any part of the test if you want to, although it is often a good idea not to
do'this until you have looked through the piece first.

Have you imagined the effect of the dynamics?

When the examiner asks you to play the piece, play it at the pace you have set. The rhythm is more important than
anything else: keep going at all costs! If you make a little slip, do not try to go back and change it—the mistake has
already gone. Make sure instead that the next thing is right.

Give a performance of the piece. If you can play the pieces in this book, you will be well prepared for examination
sight reading, so enjoy the opportunity to play another piece that you did not know before.
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