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The Trout

Franz Schubert
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Lively, mechanical motion

“The Metronome”
Theme from Symphony No. 8

Secondo

Ludwig van Beethoven
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“The Metronome”

Theme from Symphony No. 8

Primo

Ludwig van Beethoven

Lively, mechanical motion
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Tohann Sebastian Bach
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Rondino
Theme from Cello Concerto in D
Secondo Joseph Haydn
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Rondino

Theme from Cello Concerto in D
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Caprice No. 24

Niccolo Paganini
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Caprice No. 24

Niccolo Paganini
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Duet from “Don Giovanni”
{“La ci darem la mano”)

Woligang A. Mozart
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Duet from “Don Giovanni”

(“La ci darem la mano”)
Wolfgang A. Mozart
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Melody in Waltz Time

Theme from String Quartet No. 2
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Theme from String Quartet No. 2

Melody in Waltz Time
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Gavotte from “Classical Symphony”

Secondo .
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Gavotte from “Classical Symphony”

L
e A Al o
2 L
£
[+ W
Q
5
45} e v
«lal] H
A T A
B ¥
.1/ N
A A
1.4_2>. | i
-m ﬂﬂll
Tt
R P TRA
A el ol
Al 1 I..‘>
@53>‘|I Ml
= N| 2
8 N| 'S
< S H
I
..M 1 f! -
=
o
S———

_‘ .
p n.mJ IEN
A-mL g
4 ) >
>meﬂ. & » A
llﬂm.>
i
1
oA o fmJ |
A-4] Al
Ll A 11[
Ao E
g >. -
[
Y
[
i @) N e
A
>Ng® n{mwd

HEN HEN
kS
f,
LM Al
ML & T
wadll (1 dral
@ “ MM N
. ':r:‘
) |-
| JEER
m«ﬁ >
>“‘a,.hll uﬂﬂ>
>. |l.l . >....3
. H Ay
m A [
N N
e

1
g1
LS
LN
;rluﬁ i
‘|
.o
ol
il
!
Tl ||
YR}
- |
.Fr
E s
g
vl _
o b
= Jla
-l
]
i B
-l .1’
Qi Iwl
Rl 1S - *
=3
-l ] [
UL RES -
1R
E.tl ﬁ
r.-.
| Bl
14N
-
s W, S

1.

fd - i
== \ by
w .l MM
\ i » rm
.l S A
(=3}
]
A
LN
i [t
m LA ~|. 4
m &l
K 1E1 y, R
|oa .-I._
“ e . .!I.l ot
RSN
" 1
2 [l
RE A
al
| — -.I.II
.'II
+
g ‘L
.l ] "
iz
< |
L1
< C < -




The Musical Snuffbox
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Secondo

Anatol Liadov

Lively, mechanical motion

PP sempre stacc.

A
. m—mz—y—ﬁ

n 44

" I
j L3P

[a]
Fa T, 20 4

froe)

1]

LA

e

&
7

L4l

3%l

‘_M%‘.._A l_ _?Lm. :{f

o

(]




The Musical Snuffbox

Anato] Lizdos
-
Tl

Primo
£
o

10n

Lively, mechanical mot

4
7 2 T

[ £ on

sempre stacc.

¢

»

+ 4

_._

o

W
o ATl

»—

4
1 DAL

J
=

B
3
t

==

mp

+—t

.

8[}@ btk
F

- JVk L
1l

%

8guva

i
°

Y

s

3

Ao #
i gt

A\V.4

- ik A L A = = m R N R R R R e e e E R N R EE R A N E RN EE.E . EEEE e R o E E T e EE - S o s fssa e

#
7

gua

1

#

~



Secondo

]

-
2

J L
S, "L . 1
o LT

#
O -3k

R
7 v

st O

41

The Harmonious Blacksmith

( Theme )

Georg F. Hinde!
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Bela Bertok
Fast
P I ES I - T - ;
(O N ) B ot W A . - e P_F._- y =
A 1 i
H_& g‘ |
mf
S - = ===
1 2 4 - = Sk 4
1

. . = . A 5 . = 4 > 2 1 —

(Frpe L F o v e ] EE=E.
bﬁ* i [ v ™
q-_?_ A Y I 3 T T Y
I- "% | 1 7 lg J %\ z g E{ ' I_k\ Fi é
) L = [ | J J
L4 e v U x;"
s

L. A % 3 )
%ﬁ:&'jﬁ : ” é S N — VU WY 7 7 SO Y S vy S SO VI I I
; Fi Fi 1 7 1 Fi 1 Fi L I Fi Il Fi 1 Fi i Fi | |
= | e e e $ $ v
g:' m * * :
I— A v Jrm— il""'"_'1 [r— | —  —

S — e ETE S ScE =
B — _.__' . " - - . . "

5 4

2
i —/_#'H—u" i Dlhd BT Y] " | Y] Y| o 1 Lo | uirq & Y] [}
\-ﬁ@_ﬂ;“l “j; i Pl Fi Fi Fi T 7 z | Jd 1 £ | FARLLM | 7 1 i 7
) -

) A| ) - ) A
%ﬁ# e 7 e s s i e B ;2 7
’ - 2 — Sme— — & -

El 4 .. C oy 4 - ]

Bl op bobes bbao b bag, o >
T | : | o — —] ey
(e SE= Se=i=—
P sempre

i p—— ptit— p—— po—— — .

9:# = ) - | & !_i = |_ 1 1 i H ! 1 1

‘ . . 1 2 i = . R A
. — » . /—'\ . —
e ===
Ermil —— ' '

it accel. f:\
) — —— | fo— %
7t ! | ] t 1 ! ; 7

"o | . | I i__ ,

i 7T w0 v e g 47 T ** =




27

4
3

Bela Barték

v &

_i.

h—T

[—

o 3T § o o

Frolic
imo

]
y

i
—

m o a4
Eig T
A <9 | < -
o

m— :
—

¥

.W 2l ERE fmJ I -
o
T~ iy
<@l|l| <en_
T &

==

A

-
A

2

1
..'_ « &
—

1
=

i

i_

(0!

Boag=tTTTTTTT
A

A #

)
P}
37 A . N

-l

-

P M- mee - ESEcseermsEEE—— A B EESEEEmASMEEE EEmsSES mEsAEEASAm AR RTLISoSd SAmmSSsSscsanees oS

LI
L

i

..

s

r

L !
!

&
7

(7]

=

Z

==

.
i
* -

7

Fi

—

i I
&
II t

=
==

Sty

&
Fi

L/




Lullaby from “ The Firebird”
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Lullaby from “ The Firebird”
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Primo Igor Stravinsky
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Russian Dance from “ The Nutcracker”
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Russian Dance from “ The Nutcracker
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Minuet

from “A Little Night Music”
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Wolfgang A. Mozart
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Minuet

from “A Little Night Music”
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The Comedians Galop
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The Comedians’ Galop
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Primo Dmitri Kabalevsky
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Little Rhapsody

on Hungarian themes

Denes Agay
Secondo
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The “Merry Boys” Polka
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Very bright

43

The“Merry Boys” Polka
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Waltzes

from*“ Fledermaus” and “Gypsy Baron”

Secondo Johann Strauss
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The Washington Post
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The Washington Post

John Philip Sousa
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Lively march tempo
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Fascination
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Filippo D. Marchetti
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Can- Can

from the Operetta “La Vie Parisienne

”

Jacques Offenbach
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Very bright
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Can-Can

from the Operetta “La Vie Parisienne”

Jacques Offenbach
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Can-Can

from the Operetta “La Vie Parisienne”

Jacques Offenbach
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Parade Of The Tin Soldiers

Secondo

Graceful marching temy.o Leon Jessel
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The Banjo Rag
Secondo

Charles Drumntheller
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The Banjo Rag

Charles Drumbheiler
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Careless Love

Folk Song
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Careless Love

Folk Song
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Arkansas Traveler
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Arkansas Traveler
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Hush- A- Bye

(All The Pretty Little Horses)

Secondo Folk Lullaby
Slowly, tenderly
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Adios Muchachos

Julio Sanders
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Boogie For Two
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Boogie For Two

Primo

Gerard Martin
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Give My Regards To Broadway
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Jamaica Farewell

Secondo
Calypso Song
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Calvpso
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O Come All Ye Faithful

Adeste Fideles

0ld Latin Hymn
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