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REVIEW OF MUSIC FUNDAMENTALS

L stave nes and tour spaces on which the notes are written.
L] D (s
Lines Spaces
THE STAVE —g .
s 3
2 = i 2
1 a8 1

THE GRAND STAVE

Two staves joined by a brace form a arand stave, which is used to notate the piano music.

Treble clef Time signature Barline Barline Double barline

Brace \ é i

=

4
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Bar Bar - | = Bar

/'9=2 1 : !
Bass clef % 1 ; ;
L ‘' treble clef ¢ illy piayed by the nght hand
L ¢ . bass clef ially played by the left hand
® ' V . barlines bars (measures)

NOTES ON THE GRAND STAVE WITH THEIR LETTER NAMES
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TIME SIGNATURES :
© time signature
L]
L |
i Fouwr beais in each Bar
. Bar 4 cretchet gets one beat

© TIME VALUES OF NOTES & RESTS
. Semibreve Mimm Dotted minim Crotche! Quaver o
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Accidentals are signs that raise or lower notes by a semitone.
£ The sharp raises the note to the very next key to the right, black or white.
[; The flat lowers the note to the very next key to the left, black or white.
Iq The natural cancels a sharp or a flat; you play the original white key.

Tempo is the rate of speed.
ritardando rit. = gradually slower. a tempo = resume original tempo.

Dynamic signs tell you how loudly or softly to play.
J = forte, loud. p = piane, soft.
mf = mezzo forte, medium loud. mp = mezzo piano, medium soft.
—————— " =crescendo cres., gradually louder.
~———————— =diminuendo dim., gradually softer.

A slur is a curved line over or under a group of notes indicating legato.

A tie is a curved line connecting two neighbouring notes on the

same line or in the same space; only the first note is played — -

and it is held for the combined value of both notes.

Legato is a smooth, connected manner of playing, usually indicated by a slur. o e

Staccato is a short, detached manner of playing, indicated by dots. o '

A phrase is a unit of melody, usually two to four bars (measures) long,
often indicated by a slur.

An interval is the distance between two notes. Intervals are measured and
named according to the number of keys or notes involved.
When the two notes are played one after the other they form a melodic interval,
When the two notes are sounded together they form a harmonic interval.

Melodic Jrd Harmonic 3rd Melodic Sth Harmonic S5th

== —————
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Root

A chord is made up of three or more notes sounded together. ’
A triad is a chord consisting of three notes: Root, 3rd and Sth. .
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Tempo Marks are frequently given in Italian.
Andante = slow, walking tempo
Allegretto = lively, yet slower than allegro
Allegro = quick, fast

The Nightingale

Andante
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French Folk Song
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TENUTO
A small dash at the notehead | is the sign of tenuto (te-noo-toh).
It means you play the note with a slight accent, and hold down the key i . /v
with a littie extra weight for the note’s full time value, \ )
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Fiddler’s Holiday
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7\ A fermata (pause sign) means to hold the note f

or rest a little longer than its usual time value.

Each X indicates a skipped note.
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NEW TIME SIGNATURE:

Line XXX line or space XXX space. ‘

Line XX space or space XX line.

“ 4
% 5 Five beats to a Bar (measure).
ﬁ | -ﬁ Crotchet (quarter-note) gets one beat.
= = 1
Line to next space
or space o nexi line

Arabian Nights

Line X line or space X space.
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TECHNIQUE REVIEW

Play Tune And Variations

Shifting five-finger patterns

When a theme is repeated in a somewhat modified form it is called a variation.

Maoderately
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* Theme: Legato.
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Tiptoe And Run

Moderately
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First Variation: Staccato-legato contrast.

five notesdown a -
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Folk Ballad

Second Varlation: Two-note slurs; phrasing with graceful wrist action.
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Third Variation: Larger legato groupings.

Frolic

Play fully

1
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Stargazing

{

Andante
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Did you ev - o look at  a star. when the day is end - ing,
' Spark-ling  m  the shy up a-far, as the mght's de - |scend - ing?
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Make a wish n will wish, | al - ways do,
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The A Major Triad: 3rd finger on black key cf

Left Hand

Village Merriment
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MORE SHIFTING FIVE-FINGER PATTERNS BINARY FORM
(TWO-PART SONG FORM)

@ Try to keep your eyes on the music when changing positions.
This is the smallest and most commonly found complete musical form.

® Observe:
It has two main sections [[J and [E] both of which are usually repeated.

——=————""___ crescendo and
———————— diminuendo signs.
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Jolly Shepherds
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READING HARMONIC INTERVALS
(DOUBLE NOTES)

The easiest harmonic intervals to recognise are:

s
{ ===

%1 ﬁﬁ Two notes on lines, or two

: notes in spaces, skipping one

|
Notes placed diagonally : i E line or one space.
L]

side by side.

. Motes on two neighbouring
Eventide

lines or spaces.
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REVIEW OF SLURS & TIES

Litt'e Pl’ell.lde Tie: —’_—'—"_t: = Hold the second note.
(Don’t strike the key again.)

Andante
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® Now write a flat in front of each B in ‘Little Prelude’ and play the piece again.

® Observe the change of mood. Which version do you like better?
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REVIEW OF CORRECT NOTE WRITING

Notes on or above the third (middle) line have their ’: ,1 7
stems drawn downward from the left side of the notehead. I :

—te

Motes below the third line have their stems drawn
upward from the right side of the notehead.

i
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® Draw crotchets (quarter-notes) on the indicated lines and spaces.
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NEW POSITION IN C MAJOR

Right hand an octave above Middle C. * MEN NOTER

e ——t e et
e e e e T == 1 I I
o —
¢c o E F G
® Write in the letter names under each note.
NEW POSITION

@ Play the notes and call out the letter names.

Willows In The Breeze

Moderato
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Did You Ever See A Donkey?

Lively, playful Jewish Children’s Song
A, " e I s —
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@ Write two semibreves (whole-notes) an octave apart above each of the letter names.
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KEY S|GNATU RES w\&y One flat in the key signature ll; indicates the key of Fmajor. . P Z 2

TILE iR R AR R R ARl Y Y s

One or more sharps or flats appearing after each clef is called the key signature.

It shows: ® The notes to be raised or lowered a semitone.

@ The key (the family of notes) of that composition. M 2 @ Circle every B that has to be lowered
! to B}, before playing the piece.

B F ffﬂﬂjﬁ F sharp

s b g shorp
=L 8 ie——
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Lower every B to B}, 4

s

Slowly, tenderly =
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The first ‘h.rp ina m .‘wm is always '“ The first flat is ahﬂa!'l .L- : One sharp in the : 4/ %4 [~ ] & - ! Hw_ﬁ - -
Additional sharps or flats are placed to the right, always in the same order.* E key signature F§ : D (— —1
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; : *+ G major. *
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KEY & KEYNOTE

@ The word key indicates a group of related notes from which a piece of

music is constructed. (See also ‘Scales’on page 42.)

® The name of the key is determined by the keynote, the basic tone or
anchor-note of the piece, which is usually present in the last bar (measure)
as the lowest bass note.

a-t.-at--o.-l-li.loln.o.--.-oo-tl-t.-ooloola.lt.

To find the keynote from a sharp key @

signature, play the last sharp, then go ) on
up to the next note (a semitone higher). Key: D major

That note is the keynote.

b i

tessssssssssensad

Country Waltz

Binary Form

@ For a warm-up, play repeatediy the first four bars (measures) of
the left hand.

Wi_ a happy lilt
05 -
3 - ;
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THE DAMPER PEDAL THouse of Togs

The damper pedal (the one on the right) raises the row of felt dampers off the strings.”
This allows the string to vibrate freely, producing a richer, more resonant and sustained sound.

x

Playing the Damper Pedal
@ Press the pedal with the ball of the right foot.

@ Keep the heel resting on the floor.

Pedal Sign Press Hold Lift

In The Toyshop

Moderately

DAMPER PEDAL
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* It is suggested thal the leacher open the piano, and show the student how the damp ism works,
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UPBEAT
(INCOMPLETE BAR)

This song begins on the second beat of
the bar (measure) - count 2-3-4, The last bar
contains the missing first beat.

Here Comes The Band
(When The Saints Come Marchin’ In)

Merry marching tempo P Spiritual Song
1
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When the | saints come




EXTENDED HAND POSITIONS

The pieces you have played until now have been mostly in five-finger positions
(the melody in each hand moved within the interval of a 5th).

oL

From here on, melodies may move in wider intervals (6ths and 7ths) and adjacent fingers

NEW INTERVAL: THE MELODIC 6th
= Line X X X X Space Space X X
!!! :@3%’
RN - L2 . _‘J I‘ g may skip a key or two. This will require a somewhat wider reach of the five fingers.
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h | Romantic Story @
Little Serenade @ @u i | __
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THE HAHMGRIC 61h TRIADS ON ALL WHITE KEYS

Harmonic
Melodic 6ths y -
You can build a triad on any note (or key on the keyboard).

Fa m“iar Tl.lne "] e Triads have the intervals of a 3rd and a 5th above the Root.

1
@ Name all harmonic intervals. % %9 —ag ® Write triads above the notes (Roots) given on the stave

below, and then play them.

Right Hane gy Fine
1 __'——'—ﬂ__' ....... o ek - i
1 1 !
B e S Faz —_——
| < = © =
: — 1 T 1 R 38 o ° x
1 1 5
s 5 5 4
[Right Hand I : 3 : ; .
] r—+—t—+—1% e — - — o o 2
] ] "L_";'—llblb::i:‘#:?— : Lqi. =1 o |0 o =
i — ! oo £
1 ; ‘ D.C.al Fine

Write in the 3rd and 5th above each Root.

-
Praire Moon A Tale Of Olden Times 2
Z-
@ Practise first with each hand separately. % @ Before playing this piece, form triads over each of the bass notes.

Ambling along

Moderately
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THE HARMONIC 6th TRIADS ON ALL WHITE KEYS

Harmonic 6ths
Fa 'l' Tune Melodic 6ths You can build a triad on any note (or key on the keyboard).
minar ) i Triads have the intervals of a 3rd and a 5th above the Root.
: z = ;
& Mool Rarnonic intsrusie: 2 F i ;I r_ 2 @ Write triads above the notes (Roots) given on the stave
1

below, and then play them.

Right Hand

%—_ﬂﬁzﬁ i ———— = ' g . e s R . ‘ 3 u 8 =
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Praire Moon A Tale Of Olden Times -
2~
@ Practise first with each hand separately. % @ Before playing this piece, form triads over each of the bass notes.
5
1

Write in the 3rd and 5th above each Root.

Ambling along
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ALL NOTES ON THE GRAND STAVE

NEW NOTES ON THE TREBLE STAVE:
A & B BELOW MIDDLE C

Memorise the location of these notes:
@ Middle C is on the first ledger line below the stave.
@ B is below the first ledger line.

@ A is on the second ledger line below the stave.

By now you have read and played all the other notes of
the grand stave, a range of more than three octaves:

NEW NOTES

SIGHT-READING GUIDES

Memorise firmly the location of a few
pllot notes which can serve as guideposts to
help you recognise the notes around them.

¢
¢

Here is an example of a set of pilot notes:

¢

@ Write the letter names under each of these notes.

@ Then play and call out the letter names of the notes

PLAYING AIDED BY PILOT NOTES

In the following piece each phrase (marked by a slur) starts with a pilot note.

Tuneful Conversation

A (0

® Play the piece at a moderate tempo, but fluently, without stops or hesitations.

Moderato
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INDEPENDENCE OF FINGERS

Be certain there is no ‘pressing’ or ‘pushing’ on
the long-held notes.

The keys are held down with the natural
weight of the hand, allowing the other fingers ﬂ
to play freely.

Courting Song —

Moderato Hungarian Folk Tune
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The Bell Ringers
Rather slow
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The Spinning Wheel

Study for fingers 4 & 5 / Binary Form

@ Keep fingers properly curved; don’t let them
buckle as they strike the keys.

Moderate to lively
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